THE BULLETIN OF 


THE CLEVELAND MUSEUM OF ART 
CLEVELAND, OHIO 


TWENTY-EIGHTH YEAR NOVEMBER, 1941 NUMBER NINE 


JACOB'S DREAM 
Domenico Feti, Italian, 1589-1624 
Gift of Myron H. Wilson, 1940 


4 


CHAMPLEVE ENAMEL PLAQUE 
The Crucifixion 
French, Limoges, First Half XIII Century 
Purchase from the J. H. Wade Fund, 1940 


THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 
TWENTY-EIGHTH YEAR NOVEMBER, 1941 NUMBER NINE 


“JACOB’S DREAM,” BY DOMENICO FETI 
Gift of Myron H. Wilson 


EVENTEENTH-CENTURY artists have been so much 

disregarded that few public or private collections in America, 
up until recent years, have possessed outstanding Italian pic- 
tures of this period. Therefore, it was with unusual perception 
that Myron H. Wilson bought twenty years ago a “Jacob’s 
Dream”’ attributed to Bartolomeo Schidone, which he has now 
generously given to the Museum. 

The canvas’ is in general dark, as were the pictures of the 
time, with strong contrasts of light. The color tonality is brown, 
with steel-blues, violets, and white accenting the design: white 
for Jacob’s tunic and bundle; violet and pink for the angels on 
the ladder; and blue for the landscape to the left, with gray- 
white and greenish buildings. 

The attribution of the canvas to Schidone, however, is doubt- 
ful. The chiaroscuro does not correspond to that of his accepted 
pictures, whose sharp planes of white, and flat, large folds of 
bright drapery are not here. Furthermore, the figure of Jacob, 
lying asleep with pack and dog beside him, and beholding a 
vision of angels, is almost identical with the Jacob in five different 
versions of the subject? by Domenico Feti (1589-1624), the 
seventeenth-century painter whose work is mostly associated 
with Venice. Differences occur between the Museum picture and 
the five examples by Feti, but these differences suggest Feti’s 
hand for the Museum picture: first, because Feti repeated his 
themes with variations; second, because, if the Museum picture 
had been copied by some other hand, it would have been more 
like the originals which completely lack the foreground, the land- 
1 No. 40.437. Illustrated on the cover. 

2 In Kunsthistorisches Museum, Vienna; in Corsini Gallery, Rome; in Baron Brukenthalisches 


Museum, Hermannstadt, Transylvania; in Collection of Count of Shrewsbury, Alton Tower, 
England; in Detroit Institute of Arts. 
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scape to the left, and the ladder; third, the larger size of the 
canvas, the landscape, and the chiaroscuro are typical of the 
early work of Feti, when training in Rome; later, after leaving 
Mantua, he changed to his “Venetian” style, lightening fore- 
ground and palette and reducing his pictures to very small sizes. 

As has been suggested, the Museum Feti is the earliest of his 
versions. Although there is too little documentation of Feti’s 
pictures to make possible any categorical statements, the as- 
sumption is reasonable, for Feti subsequently disregarded the 
landscape, the ladder, and the more elaborate detail of this 
picture in favor of a freer and less detailed handling, as in his 
Vienna rendering, an impressionistic painting of his later period. 

Feti’s versions of “Jacob’s Dream” may be compared with his 
versions of the “Blind Leading the Blind.” An early one of the 
latter in the Museum of Fine Arts, Budapest, is in a darker key 
than is the later, horizontal treatment of the subject in Dresden. 
In the Budapest picture, the chiaroscuro, the handling of paint 
and details like hair and drapery are similar to those of the 
Cleveland “Jacob’s Dream.” The Budapest painting bears the 
same relation tothe scintillating version of the subject in Dresden 
as the Museum Jacob does to the one in Vienna. 

Feti was born in Rome and received his early training from 
the Florentine Eclectic, Cigoli. He was a contemporary of 
Caravaggio, whose realism was the strong artistic current of the 
time. Feti felt this trend, however, only slightly, and never came 
under the sway of realism as such. Furthermore, the strong plas- 
tic qualities of Caravaggio are not found in Feti’s painting. 
Feti’s landscape style and treatment of foliage were dependent 
on those of the German Elsheimer, whose pictures he could 
have seen. In 1613 Feti left Rome for Mantua to be Court 
Painter. In 1621 he went to Venice and remained there until 
his death. 

Like the painters of the time, such as Strozzi, Crespi, and 
later Tiepolo, he exhibited a sheer fondness for and understand- 
ing of the painted surface. This characteristic of his work is 
evident in the Museum picture with its sparkling highlights and 
strongly contrasted planes of velvety color. HENRY S. FRANCIS 
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AN ENAMEL BOOK COVER PLAQUE 


A champlevé enamel plaque,’ Limoges, mid-thirteenth century, 
has been recently acquired as a purchase from the J. H. Wade 
Fund. Representing the Crucifixion, this plaque was the front 
cover of an évangéliaire, a Christ in Majesty, now lost, forming 
the decoration of the rear cover. Barbier de Montault cites a 
text in the Inventory of Parma of 1483 which proves that this 
subject arrangement was usual. 

The evolution, from mid-twelfth to early fourteenth century, 
of techniques in champlevé work of Limoges follows a normal 
development, a tendency towards laborsaving which results in 
the late thirteenth century in mass production and lower artistic 
quality. At first the ground was reserved and gilded, and the 
figures enameled. A masterpiece of this technique is the famous 
Spitzer Cross.” By about 1225 the tendency was to reverse this 
process and to enamel the background, leaving the engraved 
and gilded figures in reserve. The new acquisition is of this type. 
Certain of the heads even in the earlier pieces were modeled 
separately and riveted on. They appear so here; later, entire 
figures are so treated, as on the front of the Mather chasse 
recently acquired.* These changes came gradually and no exact 
dating is possible, as unquestionably some ateliers were retard- 
atory. By the thirteenth century, however, types had been some- 
what standardized and the tendency towards production in 
numbers was growing. 

The gesture of the Virgin with hands crossed relates the piece 
to ones in Munich; Copenhagen; Cambridge, England; The 
Metropolitan Museum of Art.* The robe of the Virgin, banded 
at the knees, is similar to the garments in some of these and 
in others with quite different characteristics. Below the cross is 
the usual figure of Adam arising from the tomb, the triangular 
shape of which is rare. 

Of great interest is an assembling mark on the back of the 
Cleveland plaque: a circle, open at the bottom, which is com- 
posed of zigzag lines cut into the metal. This relates the piece 
immediately to plaques with Christ in Majesty bearing similar 


1 No. 40.471. Height 914”, width 454”. Illustrated on inside front cover. 

2 Bulletin of The Cleveland Museum of Art (Feb., 1924), pp. 30-33 and plate. 

8 Ibid. (March, 1941), p. 36 and plate. 

4 J. J. Marquet de Vasselot, “Une Plaque de reliure limousine au Musée du Louvre,” (Fondation 
Piot Monuments et Memoires, 1932), p. 117. 
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marks in the Metropolitan Museum, in the Plandiura Collec- 
tion, in the British Museum.° 

The Cleveland accession is decorated with bands and rosettes, 
the other three with rosettes only, which, unlike those in the 
new acquisition, in some cases are left in the metal. What com- 
plicates the matter is that, while the Cleveland plaque has 
similarities with the three plaques mentioned such as the wavy 
border above and below, and wings which compare except for 
greater accentuation of wing tips, it is unlike in the engraving 
of the figures: greater streamlined elegance in the Cleveland 
piece, greater elaboration of details in the garments of the other 
three pieces. The heads are similar: the Christ head in Cleveland 
with its long locks of hair is perhaps more elegant than the 
others. If the assembling mark should point to the same atelier 
it is obvious that at this time there must have been very great 
variations within such an atelier. This freedom makes it fair 
to date the Cleveland acquisition early, towards the end of the 
first half of the thirteenth century. WILLIAM M. MILLIKEN 


TWO FOURTEENTH-CENTURY ITALIAN SILKS 


The Museum has acquired by purchase two Italian fourteenth- 
century silks.’ A great change took place in the designs of this 
century, a definite break from the earlier traditional models, 
which resulted in a new vitality and richness. New motifs were 
introduced as an integral part of the design—animals of all 
kinds, birds, fish, trees and floral ornament, moated castles, 
fountains, boats, and many fantasies. The influence of the Far 
East is apparent in the swift movement of animals and the 
quick downward swoop of the birds, and in the fine, sensitive 
balance of both the symmetrical and unsymmetrical designs. 
An interesting silk of this period has come from Lucca, famous 
for its many looms. It was there in the second half of the four- 
teenth-century that the human figure appeared for the first time 
in Italian designs. A number of pieces have been preserved in 
church treasuries and museums in which the huntress appears 
as an important part of the design, as in the silk illustrated.’ 


5 W. Frederick Stohlman, “Assembling Marks on Limoges Champlevé Enamels as a Basis for 
Classification,” Art Bulletin, Vol. XVI, No. 1 (March, 1934), pp. 14-18. “Quantity Production 
of Limoges Champlevé Enamels,” Art Bulletin, Vol. XVII, No. 3 (Sept., 1935), PP- 390394- 

1 Nos. 40.1193 and 40. 1194. The Dudley P. Allen Collection. Illustrated on inside back cover. 

2 The Prague Cathedral inventory of 1387 lists a huntress silk. For a fragment of the same silk, 
see Museum of Fine Arts Bulletin (Boston), Vol. XXV, No. 9. 
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Two maidens stand by a fountain to dip for water with one arm, 
while over the other shoulder they carry a stick which bends and 
curves under the weight of two rabbits. In this hand, too, each 
holds a coupled dog and hunting leopard, who strain at the leash 
to drink from the lower basin of the fountain. An oak with roots, 
leaves, acorns, and branches lies between the figures. 

The silk ground, originally red, is now faded to a soft loam. 
The faces, shoulders, and hands of the maidens were brocaded 
in white silk, of which enough remains to give the contours. 
Blue silk was used in the lower basin of the fountain and in the 
rings of the collars and eyes of the dog and leopard. Only a ves- 
tige of this blue remains. The design of the silk was brocaded 
almost entirely in gold thread, a Cyprian gold, which is a gilded 
skin wound on a linen core. 

The second silk is probably also from Lucca. Its design of 
floral motifs and curved flowing stems has a sensitive rhythmic 
quality. Large flowers with yellow centers alternate with rows 
of smaller flowers accented by blue. The ground of this silk was 
also originally red, now faded to a golden beige. The brocading 
of the ornament, which was in Cyprian gold, retains little of the 
gold, but the blue and yellow of the silks hold their brilliance. 

Fragmentary and worn though these silks are, they are a val- 
uable addition to the series of Lucca silks in the Museum 
collection. GERTRUDE UNDERHILL 


A COLLECTION OF HISTORIC THEATRE MODELS 


In 1939, the General Education Board of New York made a 
grant of funds to The Cleveland Museum of Art for developing 
its extension work with secondary schools. The aim of the proj- 
ect has been to experiment with new types of visual material in 
illustrating various subjects: not only art history, but English, 
drama and theatre, classics, foreign languages, home economics, 
and science. This project has been carried on by the Division of 
Circulating Exhibits in the Department of Education, under the 
direct charge of Mrs. Ruth F. Ruggles and Mrs. Lois G. Wellman. 
Through the grant funds were made available, not only for work 
in preparing exhibits and conferring with teachers, but also for 
the purchase of new exhibit material. This material is being 
loaned to neighboring high schools for use in classrooms and in 
special cases and galleries. 
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One of the first objects purchased was an accurate model in 
wood of the Globe Theatre in London as it was in Shakespeare’s 
time, constructed so as to open up and reveal the interior. Made 
by Ernest Conklin of Roslyn, Long Island, it has been found 
especially valuable by teachers. 

In view of the success of this exhibit, the Department looked 
for others of a similar type. Professor Elemer Nagy, of Yale 
University, was able to supply them. Under his direction, and 
with careful research into early prints and documents, a group 
of graduate students has built for the Museum accurate scale 
models of eighteen stages which are outstandingly important in 
the history of theatre art. Dr. Nagy was formerly associated 
with Max Reinhardt in Vienna, and has specialized on theatre 
construction there and at Yale. 

Dr. Nagy has contrived to install a revolving stage in one of 
the models, with disappearing angels and clouds, and scenery 
which shuttles back and forth as it did on Renaissance stages in 
Italy. He has substituted small electrical motors for the crews 
of workmen employed to turn the scenery in the original 
theatres. Colors are authentically restored, and small electric 
lights illuminate many of the stages. 

The models are now a part of the Museum’s permanent collec- 
tion, and will be available for use not only by high school classes, 
but also by students at Western Reserve University, the 
Cleveland Play House, and other theatre groups of Greater 
Cleveland and suburbs. They will be on exhibition in Gallery 
VIII from November 5 through December 6, together with 
other objects, connected with the theatre, from the Museum 
collections. In view of this new accession, the Department of 
Education has arranged a course for adult members, in which 
the models will be studied. Conducted on Wednesday evenings 
from October 1 through April 29 by Dr. George R. Kernodle of 
Cleveland College, it is entitled: ““The Theatre Today: Its Rela- 
tion to Those of Other Times and Countries.” 


The complete list of models is as follows: 


1. Globe Theatre, London. 

2. Greek Theatre of Dionysus at Athens. Auditorium (Theatron). Orchestra 
and scene building with architectural details. 

3. The Passion Play at Valenciennes. Based on the miniature by Hubert 
Calleau, 1547. 
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Stage of Terence. Based on Lyons Edition of Terence, 1493. Platform stage, 
with a small scene front. Inscriptions and 4 mansions with curtains. Size 


English Pageant Wagon. Reconstruction after Thomas Sharp. Wagon with 
decoration. Acting platform with requisites and actors. 

Meistersinger stage in the Martha Church in Nuremberg. Platform stage 
with curtains. Section of the church, with windows. Size 2’6” x 8’3””. 
Architectural scene for tragedy, as prescribed by Serlio, 1545. Setting 
demonstrating the perspective technic and the system of the angle-wings. 
Teatro Olimpico at Vicenza. After Palladio, who built the theatre. Similar 
to the Roman model: stage building, scene front with architectural and 
sculptural details. On both sections of the auditorium. Behind the doors 
the vistas as were built by Scamozzi, 1584. Size 2'6” x 3’. 

Restoration and XVIII Century stage, 1777. Setting for The School for 
Scandal in the Drury Lane Theatre. Demonstrating the “apron” stage. 
Proscenium doors and boxes above. 


. Working model for XVII Century scenery changing, 1660. The working 


model demonstrates the changing of the scenery. 


. Setting by Charles Kean for Hamlet. Example of historical realism. 
. Naturalistic scene. The Lower Depths as produced by Stanislawsky. Setting 


executed plastically in all details with furniture, etc. Size 2’ x 2’. 


. Modern scene by Appia. Size 2’ x 2’. Design for Iphigenia in Aulis. 

- Modern scene by Gordon Craig. Size 2' x 2’. 

. Constructivist scenery. Size 2'x 2’. Tairoff Theatre, Moscow, Giroflé-Girofla. 
. Oenslager, Steinbeck’s Of Mice and Men. 

. Simple platform stage of the Commedia dell’ Arte. Demonstrating the plat- 


form stage with actors. 


. Theatre in China. Stage building and fore-stage. 
. Japan, Kabuki-theatre. Stage with setting and revolving stages. 


THOMAS MUNRO 


CALENDAR FOR NOVEMBER, 1941 


Saturday I. 2.00p.m. Young People. Ballet. Tedd Hardy and Corps de 


Ballet. 


Sunday 2. 3.00p.m. Public Housing in the United States. Milton S. 


Fox. 

3.30 p.m. WTAM. A Start in Art. Phoebe F. Walker. 

3-45 p.m. Lecture: Housing in Cleveland. Ernest J. Bohn, 
Director, Cleveland Metropolitan Housing 
Authority. 

5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 


Wednesday 5. 8.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 
Friday 7. 2.00p.m. Film: The General, with Buster Keaton. (Open 


only to Museum Members and Contributors.) 
6.00 p. m. Repetition. (Open to General Public.) 
8.00 p. m. Repetition. (For Museum Members and Contrib- 
utors.) 
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Saturday 


Sunday 


Monday 


Friday 
Saturday 


Sunday 


Saturday 


Sunday 


Friday 


Saturday 


Sunday 


8. 


9. 


10. 


14. 


23. 


2.00 p. m. 
3-00 p. m. 


3-30 p. m. 


3-45 p- m. 


5.15 p.m. 
4.30 p. m. 
to 
7.00 p. m. 


8.15 p.m. 
2.00 p.m. 


3.00 p. m. 


3-30 p. m. 
3-45 p.m. 


5.15 p.m. 
2.00 p. m. 


3.00 p. m. 
3-30 p. m. 
3-45 Pp. m. 


5.15 p.m. 
8.15 p.m. 


2.00 p.m. 


3.00 p. m. 


3-30 p m. 
3-45 


p.m. 


Young People. Film: The General, with Buster 


Keaton. 


Public Housing in the United States. Charles B. 
Jeffery. 

WTAM. Exhibition of Theatre Models. Dr. 
Clarence Stratton, Directing Supervisor of English, 
Cleveland Public Schools. 

Lecture: Housing and City Planning. John T. 
Howard, City Planner, Regional Association of 
Cleveland. 

McMyler Organ Recital. Arthur W. Quimby. 


Reception and Private View. Exhibitions of 
Theatre Models and The Art of Walt Disney. For 
Museum Members. 


Lecture: Composers and Their Workshops. Oswald 
Jonas, Cambridge, Massachusetts. 


Young People. Illustrated Talk: Knights and their 
Sports. Sara Watson, Cleveland. 


Exhibition of Theatre Models. Dr. George R. 
Kernodle, Assistant Professor of English, Cleveland 
College. 

WTAM. Walter Cerveny, Violinist; Walter 
Blodgett, Accompanist. 

Lecture: Chinese Flower Arrangement. Margaret 
Fairbanks. 

McMyler Organ Recital. Arthur W. Quimby. 


Young People. Films: Program of Walt Disney 
Films. 


Exhibition of Theatre Models. William F. Walton, 
Instructor, Shaker Heights High School. 

WTAM. Theatres of the American Colonies. I. T. 
Frary. 

Lecture: The Art of Walt Disney. Milton S. Fox. 
McMyler Organ Recital. Arthur W. Quimby. 


Lecture: Puppets in America. Paul McPharlin, 
Editor of Puppetry, Birmingham, Michigan. 


Young People. Color Film: Round the Year in 
Beautiful Ohio. Lloyd Phillips Parratt, Lecturer, 
Cleveland. 


Exhibition of Theatre Models. Gordon Roberts, 
Director, Cleveland Theatre for Youth. 

WTAM. The Art of Walt Disney. Milton S. Fox. 
Lecture-Recital: Some Rare Species of the Genus 
Sonata. William Newman, Cleveland. 

McMyler Organ Recital. Arthur W. Quimby. 
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BROCADED SILK 
Italian, Lucca, XIV Century 
The Dudley P. Allen Collection, 1940 


BROCADED SILK 
Italian, Lucca(?), XIV Century 
The Dudley P. Allen Collection, 1940 
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THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E. GAETJENS 
Editoria! Assistant Sirvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 
Registrar LILLIAN M. KERN 
Recorder Minnie H. BREDBECK 
Membership Secretary I. T. FRARY 

Assistant in Membership Ep1tH BuRROUS 
In Charge of Publicity MARIE KIRKWOOD 

Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marie E. Lutz 
InCharge of Photograph Shop BLANCHE GODFREY 
Superintendent of Buildings JoHN W. McCABE 


LIBRARY 

Librarian NELL G. SILL 
In Charge of Lantern Slides Etta TALLMAN 
In Charge of Photographs MARGARET STUNTZ 
Assistants: ELTA ALBAUGH, MARGERY MILLER, 
PHYLLIS RAMLOW, CHARLOTTE VAN DER VEER 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July4, Thanksgiving,and December25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 p. m. 
and Wednesday, 9 a. m. to 9 p. m. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. Curator Decorative Arts HELEN S. FOOTE 
Asst. in Decorative Arts THomas L. CHENEY 
Curator of Oriental Art Howarp HOLtis 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst. Curator of Paintings Louls— BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEONA E. PRASSE 
Curator of Musical Arts ARTHUR W. QuIMBY 
Curator of Education THOMAS MuNRO 
Assoc. Cur. for Administration LouisE M. DUNN 
Supervisors of Instruction: RuTH F. RUGGLEs, 
KATHARINE G. Wicks, DoroTHEA Doic, MIL- 
TON S. Fox, MARGUERITE MUNGER. 
Secretary MARGARET F. BROWN 


GALLERY ADVICE 
Members of the staff are prepared to assist 


visitors, but appointments should be arranged in 
advance. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 

Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 

Full particulars may be had upon request. 


An ENDOWMENT TO THE Museum, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 
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